








ample, White then Green, or White
then Brown Burgundy. All of the slips
give rise to a similar diversity, depend-
ing on how thickly one applies them—
Brown Burgundy goes from pale tan
through honey amber to burnt brown
metal. As a rough guide, I'll describe a
few of the other possible color combi-
nations, which often vary only because
of the way the slip is applied:

A coat of White Slip under a uni-
form coat of Green provides a range
from pale marine green (with the occa-
sional hint of celadon) to metallic cop-
per green black.

White Slip under a thin uniform
coat of Metallic Rust furnishes a hint of
amber floating on a white liquid; but if
Metallic Rust is applied thickly, it gives
a textured rust brown with metallic crys-
tals in it.

White Slip under Brown Burgundy
creates a hare’s fur effect of pale tan to
rich manganese brown. This combina-
tion may also give rise to tea dust on flat
surfaces.

January 1996

Stoneware bowl! (close-up below),
10 inches in diameter, with a layer of
Blue Slip, a Green Slip spiral and

a light Metallic Rust Slip brushstroke.

A coat of White Slip under Yellow
Mustard leaves a hint of sandy pink
with traces of strong yellow, depending
on thickness. If Yellow Mustard is ap-
plied as an overglaze, it produces a clear,
refractory pale mustard yellow.

One of my recent favorites is a thick
base of White Slip covered by a thin
layer of Metallic Rust, then heavy trace
lines of Metallic Rust and Green, and
finally trace lines of Blue directly into
the trace lines of Green.

Another is a heavy White Slip coat,
followed by a variegated Green coat,
then a trace line of Blue into the thick-
est of the Green, and a trace line of
Brown Burgundy into the Blue.

A long-standing favorite is thick
White Slip covered by a uniformly thick
coat of Blue covered by a moderately
thick coat of Metallic Rust.

Each of the slips has a slightly differ-
ent melting point and produces unique
features, depending on use. Assume a
given cone, say 7%2; at this temperature,
Blue Slip will be more refractory than

the others (except the yellow) due to its
high Barnard slip component. The Bar-
nard thereby promotes a more matt
finish in the glaze even though the glaze
itself tends to be moving toward satin
gloss, and this matt finish helps pro-
duce a slight hint of pink floating on
the surface of rich matt blue.

If one strokes a brush full of Green
Slip over a layer of Blue Slip, the Green
tends to render a higher gloss due to the
fluxing properties of the rutile/copper
components. As a result, there will be
not only vivid color contrast, but also
differences in surface texture from satin
o matt.

A similar phenomenon takes place if
one adds Brown Burgundy to Blue be-
cause of the high iron/manganese con-
tent, but obviously the color contrast
will be different. In this case, the Blue
takes on a midnight blue/black hue.

In addition, if one were to use Gray
Slip as the base instead of White, the
overall effect is slightly stiffer because it
is more refractory. The use of Gray un-
derneath also mutes the other colors.

Obviously, this decorating technique
is suitable for use with other sets of slips
and glaze at higher or lower tempera-
tures. 1 have used it for some of my
work with earthenware, as well as with
Cone 10 reduction-fired stoneware.
With adjustments to allow for fluxing
needs at either low or high temperature,
a wide variety of color and texture may
readily be developed for other tempera-
ture ranges and clay types than the ex-
amples I have given.

One interesting way to bring home
the effect of the glaze on the slips is to
decorate eight pieces in pairs (four pairs
of almost identically decorated pots).
Glaze one piece of each of the pairs but
do not glaze the other, then fire them
together. These will serve as visual re-
minders that while the diversity and
overlapping of the slips is a necessary
condition for the technique, it is not
sufficient to bring about the effects de-
sired. The actual glaze used to cover the
pot is a highly influential factor, and the
overall range of effects may be changed
in an important way simply by altering
the glaze alone. A
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